Permanent Painting

the superiority of the lost art, and one of the alleged
great secrets of the old masters.
In examining a piece of ore from the Idria section,
it is noted that many bright shades of red may be ex-
tracted and as sulphide of mercury when properly
varnished and not exposed to brilliant sunshine does
not change, we have a satisfactory explanation of the
celebrated permanent red.
There is no doubt that in addition to using this
red as a body color, hundreds of artists glazed this
natural or artificial red with madder lake, and the
condition of paintings of Franz Hals and his con-
temporary school is evidence of that fact.
Some statements have been made that sinopia is a
color redder than vermilion, and was made from mad-
der, but as vermilion or cinnibar is composed of all
the shades of red from minium to deep scarlet, and
as madder was known during that time, it is more than
likely that the madder 'was used either as a glaze or
mixed with vermilion, and in either case it was per-
manent, because all of the painters of that time var-
nished their pictures.
Some statements have been made referring to mad-
der as a Brazil wood lake, and Eastlake makes the
statement "Lignum brasilium nascitur in partibus
Alexandriae et est rubei coloris." Brazil wood has
its origin in a part of Alexandria, and is of red color,
but inasmuch as Brazil was neither discovered nor
exploited for several centuries afterwards, this state-
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